ﺗﺤﻠﻴﻠﻲ ﺑﺮ ﺳﻴﺮ ﺗﺤﻮﻝ ﻣﻔﺎﻫﻴﻢ ﻭ ﺍﻟﮕﻮﻱ ﻛﺎﻟﺒﺪﻱ ﻣﺴﺎﺟﺪ ﺩﺭ ﺩﻭﺭﻩ ﻫﺎﻱ ﭼﻬﺎﺭﮔﺎﻧﻪ
ﻣﻌﻤﺎﺭﻱ ﺍﻳﺮﺍﻧﻲ
3

ﭘﺮﻳﺎ ﺳﻌﺎﺩﺕ ﺟﻮ ،*1ﻣﻬﺪﻱ ﺣﻤﺰﻩ ﻧﮋﺍﺩ ،2ﻋﺒﺪﺍﻟﺤﻤﻴﺪ ﻧﻘﺮﻩ ﻛﺎﺭ
 1ﺩﺍﻧﺸﺠﻮﻱ ﺩﻛﺘﺮﻱ ﻣﻌﻤﺎﺭﻱ ،ﺩﺍﻧﺸﮕﺎﻩ ﺗﺮﺑﻴﺖ ﻣﺪﺭﺱ
2

ﺍﺳﺘﺎﺩﻳﺎﺭ ﺩﺍﻧﺸﻜﺪﻩ ﻣﻌﻤﺎﺭﻱ ﻭ ﺷﻬﺮﺳﺎﺯﻱ ﺩﺍﻧﺸﮕﺎﻩ ﻋﻠﻢ ﻭ ﺻﻨﻌﺖ ﺍﻳﺮﺍﻥ

 3ﺩﺍﻧﺸﻴﺎﺭ ﺩﺍﻧﺸﻜﺪﻩ ﻣﻌﻤﺎﺭﻱ ﻭ ﺷﻬﺮﺳﺎﺯﻱ ﺩﺍﻧﺸﮕﺎﻩ ﻋﻠﻢ ﻭ ﺻﻨﻌﺖ ﺍﻳﺮﺍﻥ

ﭼﻜﻴﺪﻩ

ﻣﺴﺎﺟﺪ ﺍﻳﺮﺍﻧﻲ ﺑﺎ ﻫﻤﻪ ﺗﻨﻮﻋﺶ ،ﺍﮔﺮﭼﻪ ﻳﻜﻲ ﺍﺯ ﻣﻬﻢ ﺗﺮﻳﻦ ﻣﻈﺎﻫﺮ ﻭ ﺍﻓﺘﺨﺎﺭﺍﺕ ﺗﻤﺪﻥ ﺍﺳﻼﻣﻲ ﺍﺳﺖ ،ﺩﺭﺑﺎﺭﺓ ﻣﻴﺰﺍﻥ ﺗﻄﺎﺑﻖ ﺁﻥ ﻫﺎ ،ﺑﺎ ﺍﺭﺯﺵ ﻫﺎﻱ ﺍﺻﻴﻞ ﺍﺳﻼﻣﻲ،

ﺩﻳﺪﮔﺎﻩﻫﺎﻱ ﮔﻮﻧﺎﮔﻮﻧﻲ ﻭﺟﻮﺩ ﺩﺍﺭﺩ .ﺍﻳﻦ ﻣﻴﺰﺍﻥ ﺗﻄﺎﺑﻖ ﺩﺭ ﺩﻭﺭﻩ ﻫﺎ ،ﻛﻪ ﮔﺎﻩ ﺧﺼﻠﺖ ﻫﺎﻳﻲ ﻣﺘﻔﺎﻭﺕ ﺩﺍﺭﻧﺪ ،ﻓﺮﻕ ﻣﻲ ﻛﻨﺪ؛ ﺑﻪ ﻃﻮﺭﻱ ﻛﻪ ﺩﺭ ﺑﺮﺧﻲ ﺩﻭﺭﻩ ﻫﺎ ﺑﻪ

ﻣﻔﺎﻫﻴﻢ ﺍﺳﻼﻣﻲ ﻧﺰﺩﻳﻚ ﺗﺮ ﻭ ﺩﺭ ﺑﺮﺧﻲ ﺩﻭﺭﻩ ﻫﺎ ﺩﻭﺭﺗﺮ ﺷﺪﻩ ﺍﺳﺖ .ﺍﻳﻦ ﻣﻘﺎﻟﻪ ﺑﺮﺍﻱ ﺑﺮﺭﺳﻲ ﺗﻄﺒﻴﻘﻲ ﺍﻳﻦ ﻣﺴﺄﻟﻪ ،ﺑﺎ ﺑﻬﺮﻩ ﮔﻴﺮﻱ ﺍﺯ ﻣﻔﺎﻫﻴﻢ ﭘﺎﻳﺔ ﻋﺮﻓﺎﻥ ﺍﺳﻼﻣﻲ ﺍﺯ

ﻗﺒﻴﻞ ﺗﺸﺒﻴﻪ ،ﺗﻨﺰﻳﻪ ،ﺟﻤﺎﻝ ﻭ ﺟﻼﻝ ﺑﻪ ﮔﻮﻧﻪ ﺷﻨﺎﺳﻲ ﻣﻔﻬﻮﻣﻲ ﻣﺴﺎﺟﺪ ﻭ ﻣﻌﺮﻓﻲ ﺷﺎﺧﺼﻪ ﻫﺎﻱ ﻫﺮ ﮔﻮﻧﻪ ﻣﻲ ﭘﺮﺩﺍﺯﺩ .ﻫﺪﻑ ﺗﺤﻘﻴﻖ ،ﺑﺮﺭﺳﻲ ﺍﻳﻦ ﻣﻔﺎﻫﻴﻢ ﻭ ﺗﺒﻴﻴﻦ

ﺁﻥ ﻫﺎ ﺩﺭ ﺳﺒﻚ ﻫﺎﻱ ﻣﺨﺘﻠﻒ ﻣﻌﻤﺎﺭﻱ ﺍﻳﺮﺍﻧﻲ ـ ﺍﺳﻼﻣﻲ )ﺧﺮﺍﺳﺎﻧﻲ ،ﺭﺍﺯﻱ ،ﺁﺫﺭﻱ ﻭ ﺍﺻﻔﻬﺎﻧﻲ( ﺍﺳﺖ ﺗﺎ ﺑﺘﻮﺍﻧﺪ ﺑﺎ ﺗﻔﻜﻴﻚ ﺍﺭﺯﺵ ﮔﺬﺍﺭﻱ ﻣﺤﺘﻮﺍﻳﻲ ﻭ ﻛﺎﻟﺒﺪﻱ

ﺩﻭﺭﻩ ﻫﺎﻱ ﺗﺎﺭﻳﺨﻲ ،ﺭﺍﻫﻲ ﺑﺮﺍﻱ ﺑﻬﺮﻩ ﮔﻴﺮﻱ ﺻﺤﻴﺢ ﺍﺯ ﺍﻟﮕﻮﻫﺎﻱ ﺗﺎﺭﻳﺨﻲ ﺑﺮﺍﻱ ﻣﺴﺎﺟﺪ ﻣﻌﺎﺻﺮ ﻣﻌﺮﻓﻲ ﻛﻨﺪ .ﺩﺭ ﮔﺎﻡ ﻧﺨﺴﺖ ،ﺑﺎ ﺭﻭﺵ ﺍﺳﺘﺪﻻﻝ ﻣﻨﻄﻘﻲ ،ﻣﺒﺎﻧﻲ

ﻣﻔﻬﻮﻣﻲ ﻣﺴﺠﺪ ﺗﺸﺮﻳﺢ ﺷﺪﻩ ﻭ ﺩﺭ ﮔﺎﻡ ﺩﻭﻡ ﺑﺎ ﺭﻭﺵ ﺗﺎﺭﻳﺦﭘﮋﻭﻫﻲ ﺗﻜﺎﻣﻠﻲ ،ﺳﻴﺮ ﺗﺤﻮﻝ ﺷﺎﺧﺼﻪ ﻫﺎﻱ ﻣﺮﺑﻮﻁ ﺑﻪ ﻫﺮ ﻣﻔﻬﻮﻡ ،ﺩﺭ ﺧﻼﻝ ﺩﮔﺮﮔﻮﻧﻲﻫﺎ ﺳﺒﻜﻲ ﻣﺴﺎﺟﺪ

ﺩﺭ ﺍﻳﺮﺍﻥ ﺑﺮﺭﺳﻲ ﺷﺪﻩ ﺍﺳﺖ .ﻧﺘﺎﻳﺞ ﻧﺸﺎﻥ ﻣﻲ ﺩﻫﺪ ﺍﺯ ﺑﻌﺪ ﺗﺸﺒﻴﻪ ﻭ ﺗﻨﺰﻳﻪ ،ﻣﺴﺎﺟﺪ ﺩﻭﺭﺓ ﻧﺨﺴﺖ ﺑﻴﺶﺗﺮ ﺗﻨﺰﻳﻬﻲ ﻭ ﻛﺎﺭﻛﺮﺩﻱ ﺑﻮﺩﻩ ﺍﻧﺪ ﻭ ﺩﺭ ﺩﻭﺭﻩ ﻫﺎﻱ ﺑﻌﺪ ﺑﺎ ﺭﺷﺪ
ﺧﻴﺎﻝ ﺍﻧﮕﻴﺰﻱ ﺗﺸﺒﻴﻬﻲ ،ﻣﺴﺎﺟﺪ ﺑﻪ ﺳﻤﺖ ﻧﺸﺎﻧﻪ ﮔﺮﺍﻳﻲ ﻭ ﺗﺰﻳﻴﻦ ﺣﺮﻛﺖ ﻛﺮﺩﻩ ﺍﻧﺪ .ﺍﻳﻦ ﻣﻮﺿﻮﻉ ﺗﺎ ﺩﻭﺭﺓ ﺁﺫﺭﻱ ﻛﻪ ﺍﻭﺝ ﺧﻴﺎﻝ ﺍﻧﮕﻴﺰﻱ ﺗﺸﺒﻴﻬﻲ ﻭ ﻧﻤﺎﺩﮔﺮﺍﻳﻲ

ﺍﺳﺖ ،ﺍﺩﺍﻣﻪ ﺩﺍﺷﺖ ﺗﺎ ﺩﺭ ﺩﻭﺭﺓ ﺻﻔﻮﻳﻪ ﺑﻪ ﺗﻌﺎﺩﻟﻲ ﺑﻴﻦ ﺗﺸﺒﻴﻪ ﻭ ﺗﻨﺰﻳﻪ ﺭﺳﻴﺪ .ﺍﺯ ﺑﻌﺪ ﺟﻤﺎﻝ ﻭ ﺟﻼﻝ ﺩﺭ ﺑﻴﺶﺗﺮ ﺩﻭﺭﻩ ﻫﺎ ﺗﻌﺎﺩﻝ ﺑﻴﻨﺎﺑﻴﻨﻲ ﺩﻳﺪﻩ ﻣﻲ ﺷﻮﺩ .ﺩﺭ ﻋﻴﻦ

ﺣﺎﻝ ﻣﻲ ﺗﻮﺍﻥ ﺗﺎ ﺣﺪﻭﺩﻱ ﻣﺴﺎﺟﺪ ﺍﻭﻟﻴﻪ ﺭﺍ ﺑﻪ ﺧﺎﻃﺮ ﺳﺎﺩﮔﻲ ﺑﻴﺶ ﺍﺯ ﺣﺪ ،ﺟﻼﻟﻲ ﺗﺮ ﻭ ﻣﺴﺎﺟﺪ ﺁﺫﺭﻱ ﺭﺍ ﺑﻪ ﺧﺎﻃﺮ ﺍﻓﺮﺍﻁ ﺩﺭ ﺗﺰﻳﻴﻦ ،ﺟﻤﺎﻟﻲ ﺗﺮ ﺩﺍﻧﺴﺖ .ﺩﺭ

ﻣﻮﺍﺭﺩ ﻣﻌﺪﻭﺩﻱ ﺍﺯ ﻋﺼﺮ ﺁﺫﺭﻱ ﻭ ﺻﻔﻮﻱ ﻣﺴﺎﺟﺪﻱ ﺭﺍ ﻣﻲ ﺗﻮﺍﻥ ﻧﺎﻡ ﺑﺮﺩ ﻛﻪ ﺧﺎﺭﺝ ﺍﺯ ﺣﺪ ﺗﻌﺎﺩﻝ ،ﺣﺎﻟﺘﻲ ﺍﻓﺮﺍﻃﻲ ﺩﺭ ﺟﻤﺎﻝ ﻭ ﺗﺸﺒﻴﻪ ﺩﺍﺭﻧﺪ.
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Abstract:
Though the Iranian mosques with all their diversities are among the most important symbols and honors of Islamic
civilizations, but there are different opinions about the rate of their compliance with Islamic original values. These
rates of agreements which have different features differ, such that in some periods, they are closer to the Islamic
concepts and in some period, they have distanced from it. For having a comparative study of this issue, and using the
basic concepts of Islamic mysticism such as metaphor, transcendence, beauty and glory, this article deals with the
conceptual type studies of mosques and introducing the features of each type. This article also aims to study these
concepts and explain them in a different style of Iranian- Islamic architecture (Khorasani, Razi, Azeri and Isfahani) in
order to be able to find a way to have a proper use of historical models for contemporary mosques by detachment of
contextual and physical values of historical periods. In the first step, using a logical method, the conceptual
foundations of mosques have been described, and in the second step, using an evolutionary historical research method,
the evolution course of the characteristics related to each concept have been studied during the style changes of
mosques in Iran. Result show that from the dimension of simile and purification, the mosques of early ages have been
more transcendental and functional, and in later periods with the growth of metaphoric imagination, the mosques have
moved towards semiology and decoration. This issue continued up to the Azari age which is climax of simile and
symbolic imagination and by the Safavid period, it reached to a balance between simile and purification. From the
viewpoint of beauty and glory, a middle balance is observed between beauty and glory in most of the periods. At the
same time, it can be claimed that to some extent, the early mosques were more glorious due their extreme simplicity
and the Azari mosques were more beauty oriented due to extremism in decoration. In very rare cases in Azari and
Safavid ages, some mosques can be named that out of balance limit, have an extreme state in beauty and metaphor.
Keywords: Mosque, Beauty, Glory, Simile, Transcendence.

